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The 'cosmic' writings are so called because they deal with the science of 
all the degrees of cosmic substance. This science, which is akin to the 
science of numbers, was unknown to the official bible exegists of the 
various religions. In fact, these interpreters endeavoured to introduce 
connections between the formless and the physical state, while neglecting 
the invisible degrees between them, or confusing them with one another. 
That is, they freely replaced the qualities of one number with another 
number and took formal manifestations for the non- manifested. 


Pascal Themanlys, introduction to Visions of the Eternal Present, edited by Argaman in 
Jerusalem, 1991 
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ABOUT: 


In May 1998, the Los Angeles Philharmonic premiered 1001 
Nights, an event that combined the talents of artist Yoshitaka 
Amano, composer David Newman, conductor Esa-Pekka 
Salonen, and animation director Mike Smith. 


"We tried to describe the project as Fantasia with computer 
graphics, but even Fantasia did not play with a live orchestra," 
says Inertia Pictures' Noriaki Kaneko, who served as computer 
graphics director and creative supervisor for the 23-minute 


animated film. "This is totally new." 


Presented in the form of a feverish love dream, 1001 Nights 
(based on Amano's book of artwork) is the first performance 
of the groundbreaking "Filmharmonic" series, which presents 
new orchestral works by film composers in tandem with short 
films made by A-list directors. Nights is the series's only 
animated work, and plans originally called for the film to be 
completely computer animated. 


Use Real Alternative to watch 1001 Nights. 


Real Alternative will allow you to play RealMedia files without 
having to install RealPlayer or RealOne Player from Real 
Networks. Supported are: RealAudio (.ra .rpm), RealMedia (. 
rm .ram .rmvb .rpx .smi .smil), RealText (.rt) and ReadPix (. 
rp). It also supports RealMedia content that is embedded in 
webpages. The very user-friendly installation is fully 
customizable, which means that you can install only those 
components that you want. Download Here or Here. 


Or Get: _ 


real 
PLAYER 


BIOGRAPHY 


Yoshitaka Amano was 
born in 1952 in a small 
town at the foot of 
mount Fuji in Shizuoka, 
Japan. As a child, he 
reveled in making 
unbroken loops of 
drawings on the huge 
paper rolls that his 
brother brought home 
from his job at a paper 
factory. "I don't 
remember a time when I 
wasn't making 
drawings," he recalls. 


While visiting a friend in 
Tokyo in 1967, he boldly 
took his paintings to the 
animation studio 
Tatsunoko Productions, 
creators of Space Ace and 
Mach Go Go Go. His talent 
was instantly recognized, 
and at the age of 15, his 
family reluctantly moved 
him to a company 
dormitory in the capital 
city. After a year of 
training, Amano took part 
in designing characters 
for many of Tatsunoko's 
greatest cartoons, 
including Gatchaman 
(released in the US as G- 
Force and Battle of the 
Planets), Hutch the 
Honeybee, and Cashaan: 
Robot Hunter. 


Yet after fifteen years 
with the animation 
studio, Amano began to 
grow restless. He 
tendered his resignation 
at the age of 30, 
exchanging his 
established career for the 
precarious life of a 
freelancer. "Even the tax 
authorities questioned 
my decision," he 
remembers. "But once 
your life is too stable, 
your creative dies." 


Amano soon gained a 
loyal audience through 
the Japanese publication 
Science Fiction Magazine, 
which serialized his work 
in their Twlight World 
feature. | n 1984, he 
published his first 
collection of paintings, 
Maten (Evil Universe) . 
He went on to collaborate 
with numerous writers, 
creating close to 20 
illustrated books that 
have sold millions of 
copies. These works 
include Hideyuki 
Kikuchi's Vampire Hunter 


D, Kaoru Kurimonto's 
Guin Saga, Yoshiki 
Tanaka's Arslan 
Chronicals, and Rasen-O 
(Spiral King) and 
Chimera by Baku 
Yumemakura. At the 
same time, in 1984 he 
teamed up with director 
Mamoru Oshii to create 
the animated film Angel's 
Egg, which became a cult 
hit in Japan. 


His artistic success won 
him access to yet another 
format in the 1980s; 
concept illustration for 
videogames. His first 
project, Final Fantasy, 
became an international 
hit. He also created 
character designs for the 
games Front Mission, Gun 
Hazard, Rebus (released 
asKartia in the US), and 
Emblem of Eru (to be 
released in J apan by 
Capcom.) Amano pushed 
his boundaries even 
farther in 1997, when he 
began creating work in 
New York City. "New 
York" says Amano, "is my 
fantasy city, a place 
where | can dream freely 
and without constrictions 
of the known." His 1997 
"Think Like Amano" 
exhibition in New York 
City's Puck Building 
presented a retrospective 
of his work, and debuted 
his series of ambitious 
New York paintings. In 
the fall of 1998 the 
exhibit travelled to 
Tokyo's Uenonomori 
Museum, where it drew 
record crowds. 


1998 also saw the 
premiere of 1001 Nights , 
a collaborative film/ 
music project with 
composer David Newman 
that was commissioned 
by the Los Angeles 


Philharmonic. The 3D 
computer graphic 
animated film was 
produced by Yukio 
Sonoyama and premiered 
as the inaugural event in 
the L.A. Philharmonic's 
innovative 
"Filmharmonic" series. 


I n the fall of 1999, 
Amano will present a 
multimedia exhibition of 
his new character Hero, 
open from October 6th 
through October 31st at 
the Angel Orensanz 
Foundation in New York 
City. Also in 1999, Amano 
has joined for the first 
time with Neil Gaiman to 
introduce a new edition 
of the wildly popular 
Sandman series. 

-- Amanosworld.com 
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The Dream of Purity 
Zygmunt Bauman 


[From Postmodernity and Its Discontents (1997)] 


Great crimes often start from great ideas. Few great ideas prove 
completely innocent when their inspired followers try to make the word 
flesh - but some can hardly ever be embraced without the teeth being 
bared and daggers sharpened. Among this class of ideas, pride of place 
belongs to the vision of purity. 


"The German Final Solution', observed the American writer Cynthia Ozick , 
'was an aesthetic solution; it was a job of editing, it was the artist's finger 
removing a smudge; it simply annihilated what was considered not 


harmonious." The German psychologist Klaus Dórner calls his readers 'die 
Nazis auch als Bürger zu sehen , die genauso wie die Bürger vor und 
nach , ihre Antwort auf die Soziale Frage gesucht haben - the 'social 
question' to which they sought the answer being the question of 
'pollution', of the stubborn presence of people who 'did not fit', who were 
‘out of place’, who 'spoiled the picture’ - and otherwise offended the 
aesthetically gratifying and morally reassuring sense of harmony. In the 
early years of the modern era, as Michel Foucault reminded us, madmen 
were rounded up by the city authorities, loaded into Narrenschiffen and 
sent to sea; madmen stood for 'a dark disorder, a moving chaos ... which 
opposes the mind's luminous and adult stability'; and the sea stood for 
water, which 'carries off, but does more: it purifies'. 


Purity is an ideal; a vision of the condition which needs yet to be created, 
or such as needs to be diligently protected against the genuine or 
imagined odds. Without such a vision, neither the concept of purity makes 
sense, nor the distinction between purity and impurity can be sensibly 
drawn. A forest, a mountain range, a meadow, an ocean ('nature' in 
general, as distinguished from culture, the human product) is neither pure 
nor impure - that is, until it is spattered with the leftovers of a Sunday 
picnic or infused with the waste of chemical factories. Human intervention 
does not just soil nature and make it filthy; it introduces into nature the 
very distinction between purity and filth, it creates the very possibility of a 
given part of the natural world being 'clean' or 'dirty'. 


Purity is a vision of things put in places different from those they would 
occupy if not prompted to move elsewhere, pushed, pulled or goaded; and 
it is a vision of order - that is, of a situation in which each thing is in its 
rightful place and nowhere else. There is no way of thinking about purity 
without having an image of 'order', without assigning to things their 
'rightful', 'proper' places - which happen to be such places as they would 
not fill 'naturally', of their own accord. The opposite of 'purity' - the dirt, 
the filth, ‘polluting agents’ - are things ‘out of place’. It is not the intrinsic 
quality of things which makes them into 'dirt', but solely their location; 
more precisely, their location in the order of things envisaged by the 
purity-seekers. Things which are 'dirt' in one context may become pure 
just by being put in another place - and vice versa. Beautifully polished, 
shining shoes become dirt when put on the dining table; returned to the 
shoe-stack, they recover their pristine purity. An omelette , a mouth- 
watering work of culinary art when on the dinner plate, becomes a nasty 
stain when dropped on the pillow. 


There are, however, things for which the 'right place' has not been 
reserved in any fragment of man-made order. They are 'out of place' 
everywhere; that is, in all places for which the model of purity has been 
designed. The world of the purity-seekers is simply too small to 
accommodate them. It won't be enough to move them to another place; 
one needs to get rid of them once and for all - to burn them out, poison 


them, shatter them in pieces, put them to the sword. More often than not 
these are mobile things, things that will not stick to their assigned place, 
that change places of their own accord. The trouble with such things is 
that they will cross boundaries whether invited to or not. They control 
their own location, and thus deride the purity-seekers' efforts to 'put 
things in their place', and in the end lay bare the incurable fragility and 
shakiness of all placements. Cockroaches, flies, spiders or mice, which at 
any time may decide to share a home with its legal (human) residents 
without asking the owners' permission, are for that reason always, 
potentially, uninvited guests, and so cannot be incorporated into any 
imaginable scheme of purity. 


The situation becomes yet more threatening and calls for yet more 
vigilance in the case of things which do not just move of their own accord, 
but do it moreover without drawing attention to themselves; they defy not 
just the model of purity, but the very effort of its protection, since without 
being aware of the invasion one does not know that the time of action has 
arrived, and one can be easily lulled into the illusion of security. Carpet 
mites, bacteria and viruses belong to that category of things from which 
nothing is safe, including the pursuit of safety itself. The writers of 
advertising copy for washing powders and detergent products sense the 
difference very well - promising future customers that they will be able to 
smother and destroy 'the dirt you see and the germs you don't'. 


We may gather from what has been said thus far that the interest in 
purity, and the associated interest in 'hygiene' (that is, keeping the dirt 
away) has more than an accidental relation to the fragility of order; to a 
situation in which we feel that we cannot rely on order taking care of 
itself, that we cannot expect order to survive our laxity, our doing nothing 
about it, by its own momentum. 'Order' means a regular, stable 
environment for our action; a world in which the probabilities of events 
are not distributed at random, but arranged in a strict hierarchy - so that 
certain events are highly likely to occur, others are less probable, some 
others virtually impossible. Only such an environment do we understand. 
Only in such surroundings (according to Wittgenstein's definition of 
understanding) do we 'know how to go on'. Only here can we select our 
actions properly - that is, with a reasonable hope that the results we have 
in mind will indeed be achieved. Only here can we rely on the habits and 
expectations we have acquired in the course of our being-in-the- world. We 
humans are endowed with memory and a capacity for learning, and for 
this reason we have vested interests in an 'orderliness' of the world. 
Learned abilities to act are powerful assets in a stable and predictable 
world; they would become downright suicidal, though, if the events were 
suddenly to break out of the causal sequences and thus defy all prediction 
and take us by surprise. 


No one perhaps explained better what all this fuss about purity and 
fighting dirt is about than the great British anthropologist Mary Douglas, in 


her eye-opening book Purity and Danger (first published in 1966). Dirt, 
Douglas suggested, 


is essentially disorder. There is no such thing as absolute 
dirt; it exists in the eye of the beholder ... Dirt offends 
against order. Eliminating it is not a negative movement, but 
a positive effort to organize the environment ... 


In chasing dirt, in papering, decorating, tidying, we are not 
governed by anxiety to escape disease, but are positively re- 
ordering our environment, making it conform to an idea. 
There is nothing fearful or unreasoning in our dirt-avoidance: 
it is a creative movement, an attempt to relate form to 
function, to make unity of experience. . . 


To conclude, if uncleanliness is matter out of place, we must 
approach it through order. Uncleanliness or dirt is that which 
must not be included if a pattern is to be maintained. 


From Mary Douglas's analysis, the interest in purity and the obsession 
with the struggle against dirt emerge as universal characteristics of human 
beings: the models of purity, the patterns to be preserved change from 
one time to another, from one culture to another - but each time and each 
culture has a certain model of purity and a certain ideal pattern to be kept 
intact and unscathed against the odds. Also, all concerns with purity and 
cleaning emerge from that analysis as essentially alike. Sweeping the floor 
and stigmatizing traitors or banishing strangers appear to stem from the 
same motive of the preservation of order, of making or keeping the 
environment understandable and hospitable to sensible action. This may 
well be so; but the explanation in such universal, extratemporal and 
species-wide terms does not go far towards evaluating various forms of 
purity-pursuits from the point of view of their social and political 
significance and the gravity of their consequences for human cohabitation. 


If we focus our attention on the latter, we will immediately note that 
among the numerous incarnations of the pattern-sapping 'dirt' one case, 
sociologically speaking, is of a very special, indeed unique, importance: 
namely, the case of when it is other human beings who are conceived of 
as an obstacle to the proper 'organization of environment' - when, in other 
words, it is other people, or more specifically a certain category of other 
people, who become 'dirt' and are treated as such. 


The founder of phenomenological sociology, Alfred Schutz , made us 
aware of the characteristics of human life which seem obvious the 
moment they are pointed out: that if we humans may 'find our bearings 
within our natural and socio-cultural environment and to come to terms 
with it', it is thanks to the fact that this environment has been ' 


preselected and preinterpreted ... by a series of common-sense constructs 
of the reality of daily life'. Each of us, in our daily activities, and without 
much thinking about it, uses a tremendous number of products of that 
preselection and preinterpretation , which combine into what Schutz calls 
the 'stock of knowledge at hand'. Without such knowledge, living in the 
world would be inconceivable. None of us is able to build the world of 
significations and meanings from scratch; each of us enters a 
'prefabricated' world, in which certain things are important and others are 
not; in which the established relevances bring certain things into focus 
and leave others in the shadow. Above all, we enter a world in which an 
awful lot of aspects are obvious to the point of not being consciously 
noticed any more and in need of no active effort, not even spelling them 
out, to be invisibly, yet tangibly present in everything we do - and thereby 
endowing our actions, and the things we act upon, with the solidity of 
'reality'. 


Among the tacit, yet indispensable ingredients of the 'stock of knowledge 
at hand', that commonsensical wisdom which all of us receive, to use 
Schutzian terms, as a gift from the ' intersubjective world of culture', from 
that 'treasure house of ready-made pre-constituted types' - pride of place 
belongs to the assumption of 'reciprocal perspectives'. What we believe 
without thinking (and, above all, as long as we do not think about it) is 
that our experiences are typical - that is, that whoever looks at the object 
‘out there' sees {Пе same' as we do, and that whoever acts, follows “Ве 
same' motives which we know from introspection. We also believe in the 
'interchangeability of standpoints'; to whit, if we put ourselves in another 
person's place, we will see and feet exactly 'the same' as he or she sees 
and feels in his or her present position - and that this feat of empathy may 
be reciprocated. 


This assumption seems pretty straightforward and innocuous; perhaps 
even deeply moral in its consequences, since it postulates the essential 
similarity of human beings and assigns to the others the qualities of 
subjects just like our own subjectivity. And yet, to hold fast, this 
assumption of 'reciprocal perspectives' must rest on a still deeper 
presupposition: that it is not just me who assumes reciprocity of 
perspective and behaves accordingly - but that this assumption of 
reciprocity is itself reciprocated. If a suspicion arises that the latter is not 
the case then the rock-solid construction of daily security falls to pieces. 'I 
am able to understand other people's acts', says Schutz 'only if | can 
imagine that | myself would perform analogous acts if | were in the same 
situation, directed by the same because motives, or oriented by the same 
in-order-to motives - all these terms understood in the same restricted 
sense of the "typical" analogy, the "typical" sameness. . .' The 
undetachable corollary of this ability to imagine myself in the situation of 
the other is, of course, the ability to imagine the other in my own position: 
the expectation that, if cast in my situation, the other would think and 
behave just as | ао... In other words, the idea of the essential unity 
between me and the other, which the assumption of the reciprocity of 


standpoints ostensibly promotes, precedes rather than follows this 
assumption. | must first be able to accept unproblematically our mutual 
similarity, the readiness of the other to think and behave along lines 
identical with my own, for the assumption of our reciprocity of standpoints 
to hold. 


The recipes attached to routine situations | am likely to encounter in the 
course of daily life combine in what Max Scheler called the 
relativnatürliche Weltanschauung . Armed with these recipes, | feel 
secure. For most things | do, and all things | do routinely, they offer a 
reliable and sufficient guidance. They have all 'the appearance of a 
sufficient coherence, clarity, and consistency to give anybody a reasonable 
chance of understanding and of being understood'. But they boast this 
salutary and wondrous quality only because they are 'evident', accepted 
matter of factly , without much reflection - and this happy-go-lucky 
situation may exist only as long as no one around begins to question 
them, ask about their grounds and reasons, points out the discrepancies, 
lays bare their arbitrariness. This is why the arrival of a Stranger has the 
impact of an earthquake . . . The Stranger shatters the rock on which the 
security of daily life rests. He comes from afar; he does not share the local 
assumptions - and so 'becomes essentially the man who has to place in 
question nearly everything that seems to be unquestionable to the 
members of the approached group'. He 'has to' commit this damaging and 
deplorable act because he has no status within the approached group 
which would make the pattern of that group look 'natural' to him, and 
because even if he tried his best, and successfully, to behave outwardly in 
the fashion that pattern requires, he would not be accorded by the group 
the credit of reciprocating the group's standpoint. 


If 'dirt' is an element which defies the purpose of the ordering efforts, and 
the self- acting, self- moving and self-directing dirt is an element which 
defies the very possibility of effective efforts, then the Stranger is the very 
epitome of the latter. No wonder the locals of all times and places, in their 
frenzied efforts to separate, confine, exile or destroy the strangers 
compared the objects of their exertions to vermin and bacteria. No wonder 
either, that they compared the meaning of their own action to hygienic 
routines; they fought the 'strangers', convinced that they defended health 
against the carriers of disease. 


This is what 'the locals' (who, to be sure, could think of themselves as 
‘locals' and constitute themselves into 'locals' only in as far as they 
opposed themselves to the 'strangers' - that is, to some other people who 
were not 'locals') did, let me repeat, at all times and places. But in certain 
situations the preoccupation with Strangers assumed a particularly 
important role among many activities involved in the daily care of purity, 
the daily reproduction of an inhabitable, orderly world. This happened 
once the work of purifying, or 'order-making', had become a conscious/ 
purposeful activity, when it had been conceived as a task , when the 


objective of cleaning, instead of keeping intact the way in which things 
were, became changing the way in which things used to exist yesterday, 
creating a new order that challenged the present one; when, in other 
words, the care of order meant the introduction of a new and, by the 
same token, artificial order - making, so to speak, a new beginning . This 
momentous change in the status of order coincided with the advent of the 
modern era . Indeed, we can define modernity as the time, or the way of 
life, in which order- making consists of the dismantling of the 'traditional', 
inherited and received, order; in which 'being' means a perpetual new 
beginning. 


Each order has its own disorders; each model of purity has its own dirt 
that needs to be swept away. But in a durable, lasting order which 
preempts the future and also involves, among other prerequisites, the 
prohibition of change, even the cleaning and sweeping pursuits are parts 
of order. They belong to the daily routine, and like everything routine they 
tend to be repeated monotonously, in a thoroughly habitualized fashion 
that renders reflection redundant. It is not so much the dirt- eliminating 
routine, as the prevention of an occasional, unusual interruption of the 
routine, that reaches the level of consciousness and arouses attention. 
The care for purity focuses not so much on fighting the 'primary dirt', as 
on the fight against the 'meta-dirt'- against slackening, or altogether 
neglecting, the effort to keep things as they аге . . . The situation changes 
drastically, though, when ordering means the dismantling of the extant 
order and replacing it with a new model of purity. Now, keeping purity 
cannot be reduced to the maintenance of daily routine; worse still, the 
routine itself has the awesome tendency to turn into 'dirt' which needs to 
be stamped out in the name of the new purity. All in all, the state of 
‘perpetual beginning' generates ever new, 'improved' targets of purity, 
and with each new target cuts out new categories of ‘dirt'- an unheard-of 
dirt and an unprecedented dirt. A new condition appears, in which even 
ordinary, boringly familiar things may turn into dirt at short notice or 
without notice. With models of purity changing too fast for the purifying 
skills to catch on, nothing seems secure any more; uncertainty and 
suspicion rule the day. 


We may go a step further and say that the 'order- making' now becomes 
indistinguishable from announcing ever new 'abnormalities', drawing ever 
new dividing lines, identifying and setting apart ever new 'strangers'. 
Thoroughly familiar and unproblematic ' neighbours next door' may turn 
overnight into terrifying strangers once a new order is envisaged; a new 
game is devised which the neighbours -of-yesterday are unlikely to play 
placidly for the simple reason that the new order is about making them 
into strangers and the new game is about eliminating them - 'cleansing 
the site'. Doing something about the strangers moves into the very centre 
of ordering concerns. Strangers are no longer routine, and thus the 
routine ways of keeping things pure do not suffice. In a world constantly 
on the move the anxiety which condensed into the fear of strangers 
saturates the totality of daily life - fills every nook and cranny of the 


human condition. 


In the modern world, notoriously unstable and constant solely in its 
hostility to everything constant, the temptation to arrest the movement, 
to bring the perpetual change to a halt, to install an order secure against 
all further challenges, becomes overwhelming and very difficult to resist. 
Almost all modern fantasies of a 'good world' were deep down anti- 
modern, in that they visualized the end of history understood as a process 
of change. Walter Benjamin said of modernity that it was born under the 
sign of suicide; Sigmund Freud suggested that it was driven by Thanatos - 
the instinct of death. Modern utopias differed in many of their detailed 
prescriptions, but they all agreed that the 'perfect world' would be one 
remaining forever identical with itself, a world in which the wisdom learnt 
today will remain wise tomorrow and the day after tomorrow, and in which 
the life skills acquired will retain their usefulness forever. The world 
depicted in the utopias was also, expectedly, a transparent world - one in 
which nothing dark or impenetrable stood in the way of the eye; a world 
with nothing spoiling the harmony; nothing 'out of place'; a world without 
'dirt'., a world without strangers. 


No wonder that throughout the modern era there was a strict correlation 
between the scale and radicality of the 'new and final order' imagined, 
dreamt of and tried in practice, and the passion with which the 'problem of 
strangers' was approached, as well as the severity of treatment reserved 
for the strangers. What was 'totalitarian' about totalitarian political 
programmes , themselves thoroughly modern phenomena, was more than 
anything else the comprehensiveness of the order they promised, the 
determination to leave nothing to chance, the simplicity of the cleaning 
prescriptions, and the thoroughness with which they approached the task 
of removing anything that collided with the postulate of Purity. Totalitarian 
ideologies were remarkable for their proclivity to condense the diffuse, 
pinpoint the elusive, make the uncontrollable into a target within reach 
and, so to speak, within bullet-range; the dispersed and ubiquitous 
anxiety exhaled by equally dispersed and ubiquitous threats to 
comprehension and to the sense of order were thereby squeezed and 
compressed so that they could be 'handled', and dealt with wholesale in a 
single, straightforward procedure. Nazism and communism excelled in 
pushing the totalitarian tendency to its radical extreme - the first by 
condensing the complexity of the 'purity' problem in its modern form into 
that of the purity of race, the second into that of the purity of class. Yet 
totalitarian cravings and leanings made their presence visible, albeit in a 
slightly less radical form, also in the tendency of the modern nation-state 
as such to underpin and reinforce the uniformity of state citizenship with 
the universality and comprehensivess of national membership. 


For reasons which | have analysed elsewhere and which are too complex 
and numerous to be spelled out here, the tendency to collectivize and 
centralize the 'cleansing' activities aimed at the preservation of purity, 


while by no means extinct or exhausted, tends in our time to be ever 
more often replaced with the strategies of deregulation and privatization. 
On the one hand, we note in many places a growing indifference of the 
state to its past task of promoting a singular as well as a comprehensive 
model of order, and the unprecedented equanimity with which the co- 
presence of a variety of such models is contemplated by the powers that 
be. On the other hand, one can discern the waning of the 'forward push' 
50 crucial to the modern spirit, the relaxation of the modern war of 
attrition waged against received tradition, the lack of enthusiasm for (even 
resentment of) all-embracing schemes of decreed order that promise to 
put and fix everything in its place - and, indeed, the appearance of sui 
generis vested interest in the continuing diversification, under- 
determination, 'messiness' of the world. An ever growing number of 
postmodern men and women, while by no means immune to the fear of 
being lost and ever so often carried away by the recurring waves of 
'homesickness', find the open-endedness of their situation attractive 
enough to outweigh the anguish of uncertainty. They revel in the pursuit 
of new and untested experience, are willingly seduced by offers of 
adventure, and on the whole prefer keeping options open to all fixity of 
commitment. In this change of mood they are aided and abetted by a 
market organized entirely around consumer demand and vitally interested 
in keeping that demand permanently unsatisfied and thus preventing the 
ossification of any acquired habits and whipping up the consumers' 
appetite for ever more intense sensations and ever new experience. 


The consequence of that sea-change, most relevant to our topic, has been 
well captured by Georges Balandier : ' Aujourd'hui , tout se brouille , les 
frontiéres se déplacent , les catégories deviennent confuses. Les 
différences perdent leur encadrement ; elles se démultiplient , elles se 
trouvent presque à l'état libre , disponibles pour la composition de 
nouvelles configurations, mouvantes , combinables et manipulables .' 


Differences pile up one upon the other, distinctions previously not 
considered relevant to the overall scheme of things and therefore invisible 
now force themselves upon the canvas of the Lebenswelt . Differences 
once accepted as non-negotiable are thrown unexpectedly into the melting 
pot or become objects of contention. Competitive charts overlap or clash, 
barring all chance of an 'official' and universally binding Ordnance Survey 
map. Yet since each scheme of purity generates its own dirt and each 
order generates its own strangers, making up the stranger in its own 
likeness and measure - the stranger is now as resistant to fixation as the 
social space itself: ‘ L'Autre se révéle multiple , localisable partout, 
changeant selon les circonstances.' 


Does this augur the end of the Stranger's victimization and martyrdom in 
the service of purity? Not necessarily, contrary to many enthusiastic 
eulogies of the new postmodern tolerance, or even its assumed love of 
difference. In the postmodern world of freely competing styles and life 


patterns there is still one stern test of purity which whoever applies for 
admission is required to pass: one needs to be capable of being seduced 
by the infinite possibility and constant renewal promoted by the consumer 
market, of rejoicing in the chance of putting on and taking off identities, of 
spending one's life in the never ending chase after ever more intense 
sensations and ever more exhilarating experience. Not everybody can 
pass that test. Those who do not are the 'dirt' of postmodern purity. 


Since the criterion of purity is the ability to partake in the consumerist 
game, those left outside as a 'problem', as the 'dirt' which needs to be 
‘disposed of', are flawed consumers - people unable to respond to the 
enticements of the consumer market because they lack the required 
resources, people unable to be 'free individuals' according to the sense of 
'freedom' as defined in terms of consumer choice. They are the new 
'impure', who do not fit into the new scheme of purity. Looked at from the 
now dominant perspective of the consumer market, they are redundant - 
truly 'objects out of place'. 


The job of separating and eliminating that waste of consumerism is, like 
everything else in the postmodern world, deregulated and privatized. The 
shopping malls and supermarkets, the temples of the new consumerist 
creed and the stadiums where the game of consumerism is played, bar 
entry to the flawed consumers at their own expense, surrounding 
themselves with surveillance cameras, electronic alarms and heavily 
armed guards; so do the neighbourhoods where lucky and happy 
consumers live and enjoy their new freedoms; so do the individual 
consumers, viewing their homes and their cars as ramparts of 
permanently besieged fortresses. 


These deregulated, privatized, diffuse concerns with guarding the purity of 
consumerist life also come together in two contradictory, yet mutually 
reinforcing political demands directed towards the state. One is the 
demand to further enhance consumer freedoms of free consumers: to 
privatize the use of resources by 'rolling back' all collective intervention in 
private affairs, dismantling politically imposed constraints, cutting taxes 
and public expenditure. Another demand is to deal more energetically with 
the consequences of the first demand: surfacing in the public discourse 
under the name of 'law and order', this second demand is about the 
prevention of the equally deregulated and privatized protest of the victims 
of deregulation and privatization. Those whom the expansion of consumer 
freedom deprived of consumer skills and powers need to be checked and 
kept at bay; being a drain on public funds, and therefore indirectly on 
'taxpayers' money' and the freedom of free consumers, they need to be 
checked and kept at bay at the least possible cost. If waste-disposal 
proves to be less costly than waste-recycling, it should be given priority; if 
it is cheaper to exclude and incarcerate the flawed consumers to keep 
them from mischief, this is preferable to the restoration of their consumer 
status through thoughtful employment policy coupled with ramified 


welfare provisions. And even the ways of exclusion and incarceration need 
to be 'rationalized', preferably subjected to the severe discipline of market 
competition: let the cheapest offer win... 


In his eye-opening study of the ways in which the 'defence of law and 
order' is today carried on in the affluent countries, Nils Christie draws the 
following nightmarish picture of where the present tendency, if unchecked, 
is likely to lead: 


There are no natural limits. The industry is there. The 
capacity is there. Two thirds of the population will have a 
standard of living vastly above any found - for so large a 
proportion of a nation - anywhere else in the world. Mass 
media flourish on reports on the dangers of the crimes 
committed by the remaining one third of the population. 
Rulers are elected on promises to keep the dangerous third 
behind bars. Why should this come to stop? There are no 
natural limits for rational minds ... 


The worst nightmare will never materialize. The dangerous 
population will not be exterminated, except for those killed 
by capital punishment. But the risks are great that those 
seen as core members of the dangerous population may be 
confined, warehoused, stored away, and forced to live their 
most active years as consumers of control. It can be done 
democratically, and under the strict control of the legal 
institutions. 


'And the theoreticians in criminology and law', Christie observes gloomily, 
'are there with a helping hand. Nobody believes in treatment any more, 
but incapacitation has been a favourite . . .' The present-day concern with 
the purity of postmodern enjoyment expresses itself in the ever more 
pronounced tendency to criminalize its socially produced problems. 


That every order tends to criminalize resistance to itself and outlaw its 
assumed or genuine enemies is evident to the point of triviality. What is 
less obvious, yet seems to emerge from our brief survey of the forms 
which the pursuit of purity has taken in modern and postmodern times, is 
that the object of particularly zealous and intense outlawing flurry are the 
radical consequences of the order's own constitutive principles. Modernity 
lived in a state of permanent war against tradition, legitimized by the urge 
to collectivize human destiny on a new and higher level, to substitute a 
new, better order for the old, jaded and outlived. It had therefore to purify 
itself of those who threatened to turn its inherent irreverence against its 
own principles. One of the most vexing 'impurities' in the modern version 
of purity was the revolutionaries , which the modern spirit could not but 
generate: revolutionaries were, after all, nothing but zealots of modernity, 
the most faithful among the believers in modern revelation, eager to draw 


the most radical lessons from the message, and push the order- making 
effort beyond the boundary of what the order-making mechanism was 
able to sustain. Postmodernity , on the other hand, lives in a state of 
permanent pressure towards dismantling of all collective interference into 
individual fate, towards deregulation and privatization. It tends to fortify 
itself therefore against those who - following its inherent tendency to 
disengagement, indifference and free-for-all - threaten to expose the 
suicidal potential of the strategy by pushing its implementation to the 
logical extreme. The most obnoxious 'impurity' of the postmodern version 
of purity is not revolutionaries, but those who either disregard the law or 
take the law into their own hands - muggers, robbers, car-thieves and 
shoplifters, as well as their alter egos - the vigilantes and the terrorists. 
Again, they are but the zealots of postmodernity , avid learners and pious 
believers in the postmodern revelation, keen to bring the life-recipes 
which the lesson suggests to their radical conclusion. 


The pursuit of modern purity expressed itself daily in punitive action 
against dangerous classes; the pursuit of postmodern purity expresses 
itself daily in punitive action against the residents of mean streets and no- 
go urban areas, vagabonds and layabouts . In both cases, the 'impurity' at 
the focus of the punitive action is the extremity of the form promoted as 
pure; the stretching to the limits of what should have been, but could not 
be, kept in bounds; the waste- product that is but a disqualified mutation 
of the product passed as meeting the standards. 
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THE NECRONOMICON MYTHOS 
ACCORDING TO HPL 


by 
Parker Ryan 


This section is a short summary of some of horror writer H.P. Lovecraft's major ideas 
relating to the Necronomicon and its associated Myths. The Necronomicon is perhaps 
the most infamous book related to the magick (whether real or fictional). Please note 
that | am not claiming that the information presented in part is historical fact. Rather | 
am simply summarizing what HPL had to say in his fiction and other sources about 
the Necronomicon. After reading ALL parts of this post AND doing your own 
research, you will be the judge about what may or may not be historical fact. 
Perhaps the best way to start is by Quoting HPL from The History and Chronology of 
the Necronomicon. 

"Original title Al Azif-Azif being the word used by the Arabs to designate that nocturnal 
sound (made by insects) supposed to be the howling of demons." 

"Composed by Abdul Alhazred, a mad poet of Sanaa, in Yemen, who is said to have 
flourished in the time of the Ommiade Caliphs, circa A.D. 700. He visited the ruins of Babylon 
and the subterranean secrets of Memphis and spent ten years alone in the great southern desert 
of Arabia-the Roba el Khaliye ог 'Empty Space! of the ancients and 'Dahna' or 'Crimson 
Desert’ of the modern Arabs, which is held to be inhabited by protective evil spirits and 
monsters of death. Of this desert many strange and unbelievable marvels are told by those who 
pretend to have penetrated it. In his last years Alhazred dwelt in Damascus, where the 
Necronomicon (Al Azif) was written... Of his madness many things are told. He claimed to have 
seen the fabulous Irem or city of Pillars, and to have found beneath the ruins of a certain 
nameless desert town the shocking annals and secrets of a race older than mankind." 


Later the Al Azif was translated into Greek under the Greek title Necronomicon (the 
title is definitely not in Latin as is often claimed). This title is translated as "the Book 
(or image) of the Practices of the Dead"; Necro being Greek for "Dead" and Nomos 
meaning "practices", "customs" or "rules" (as in astronomy). The title Necronomicon 
absolutely does not translate as Book of Dead Names (as Colin Wilson has 
mistakenly and repeatedly stated). In order for it tó mean Dead Names it would have 
to be Latin/Greek hybrid (besides HPL flatly indicated the first translation is the 
correct one). Still later (possibly in the 1200's) it was translated into Latin but retained 
it's Greek title. The Latin text came into the possession of Dr. John Dee in the sixteenth 
century. Dr. Dee made the only English translation of the Necronomicon known. 

The Necronomicon contains dark secrets about the real nature of the Earth and the 
universe. According to the Necronomicon the Earth was once ruled by the Old Ones, 
powerful beings from other worlds or other dimensions. HPL in The Dunwich Horror 
attributes this quote to the Necronomicon "Nor is it to be thought, that man is either 
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the oldest or the last of Earth's masters, or that the common bulk of life and substance 
walks alone. The Old Ones were, the Old Ones are, the Old Ones shall be not in the 
spaces we know but between them, They walk serene and primal undimensioned and 
to us unseen. Yog-Sothoth is the gate. Yog-Sothoth is the key and guardian of the 
gate. Past, present, future all are one in Yog-Sothoth. He Knows where the Old Ones 
broke Through of old, and Where They shall break through again. He knows where 
They have trod earth's fields, and where They still tread them, and why no man can 
behold Them as They tread. By their smell can men sometimes know them near, but of 
their semblance can no man know, saving only in the featurs of those They have 
begotten on mankind; and of those are there many sorts, differing in likeness from 
mans truest eidolon to that shape without sight or substance which is Them. They walk 
unseen and foul in lonely places where the Words have been spoken and the Rights 
howled through at their seasons...Yog-Sothoth is the key to the gate whereby the 
spheres meet. Man rule now where They rule once; They shall soon rule where man 
rule now. after summer is winter, after winter summer. They wait patient and potent, 
for here they shall reign again." 

The Necronomicon STRONGLY hints that there is a cult or group of cults that 
worships the Old Ones and seeks to aid them gain control of this planet. One of the 
tactics attempted by this cult is to breed human and Old One offspring that will then 
multiply and ingress into terrestrial life until the Old Ones return to their pre-ordained 
position. 

Some branches of the cult venerate a deity called Cthulhu. Cthulhu is a dragon-like 
"god" with a face that is a mass of tentacles. Cthulhu is dead (dormant) but dreaming 
in the abyss (the Pacific Ocean). It is not certain whether or not Cthulhu is an Old 
One. At one point Cthulhu is referred to as Cousin of the Old Ones. At another the 
deity is called the high priest of the Old Ones; both of these labels might imply that 
Cthulhu may not be exactly like the Old Ones. The cult seeks to raise Cthulhu in order 
to usher in the day when the Old Ones will control the world. When Cthulhu rises 
men will be wild and free beyond good and evil. If Cthulhu rises partly from the 
ocean but it is not yet the correct time there are terrible bouts of madness. The center 
of the Cthulhu cult "lay amid the pathless deserts of Arabia, where Irem, City of 
Pillars dreams hidden and untouched." The cult places special emphasis on dreams, 
which they say can sometimes contain the thoughts of the "deity." 

There are many other important gods mentioned in the Necronomicon. One group 
of these deities, the Other Gods seem to be true Gods (unlike the Old Ones and 
Cthulhu who seem simply to be very powerful entities). 

Most important among the Other Gods are Yog-Sothoth and Azathoth. Yog-Sothoth 
is coterminous with ALL time and space. In Through the Gates of the Silver Key 
Lovecraft (who, despite the fact that E. Hoffman Price appears as co-author, wrote 
nearly every word of this story) describes Yog-Sothoth thus:"an All in One and One 
in All of limitless being and self-the last, utter sweep which has no confines and which 
outreaches fancy and mathematics alike. " Past, present, future all are one in Yog- 
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Sothoth. Of equal or greater importance is Azathoth. Evidence that Azathoth is at 
least equal with Yog-Sothoth is that Azathoth is "Lord of All" while Yog-Sothoth is 
"All in One, One in All" Azathoth is the "ultimate nuclear chaos," at "the center of 
infinity." It is from the Throne of Azathoth that the aimless waves, "whose chance 
combining gives each frail cosmos its eternal law," originate from. It is Extremely 
noteworthy that Azathoth is very closely related to the latest models in Quantum 
Physics. There are also some notable parallels between HPL's ideas about Chaos and 
the new Chaos Mathematics. Azathoth the ultimate nuclear chaos that emits the 
random waves that govern the universe seems to be the principle opposite of Yog- 
Sothoth who embraces the expanses of infinity. Whereas Yog-Sothoth is infinitely 
large, Azathoth seems to be infinitely compact (e.g., the quantum center). HPL 
researcher Philip A. Shreffler states in _The H.P. Lovecraft Companion_ that the acting 
principles of Yog-Sothoth and Azathoth are "infinite expansion and infinite 
contraction" respectively. 

The heart and soul of the Other Gods is Nyarlathotep the mighty messenger. It is as 
their messenger that Nyarlathotep makes the will of the Other Gods known on Earth. 
It is through Him that all traffic with Azathoth must go. Nyarlathotep has a thousand 
forms. He is called the Crawling Chaos. 

Shub-Niggurath the Black Goat of the Woods is a type of "perverse fertility deity." 
Shub-Niggurath also is called the Goat with a thousand young. It is apparently a 
very important deity in the Necronomicon mythos, judging by how frequently It is 
mentioned. There is obviously a connection between the cult of Shub-Niggurath and 
the many Goat cults of antiquity. 

Besides Cthulhu, the Old Ones and the Other Gods there are numerous minor races 
of creatures in the Necronomicon such as the shoggoths. A shoggoth is a shapeless 
congerie of "protoplasmic bubbles." The shoggoths were created by the Old Ones as 
servitors. They can assume any form they need to accomplish their assigned task. 
They are unruly servants, becoming more intelligent with time eventually gaining a 
will of their own. Shoggoth are sometimes, according to HPL, seen in drug-induced 
visions. 

Another race is the Deep Ones who are a type of amphibious creature resembling a 
mixture of a fish, a frog and man. The Deep Ones worship a god called Dagon. 
Dagon is a deity resembling a giant Deep One. Dagon and the Deep Ones seem to 
be Allied in some way with Cthulhu. 

Another minor race is ghoul. Ghouls are corpse eating monsters that are very 
manlike except for their canine or monstrous facial features. It is possible for a man to 
be transformed into a ghoul under the right circumstances. 

This concludes my short summary of HPL's major ideas on the Necronomicon and 
it's Associated myths. This is by no means exhaustive but it should give you enough 
general information to address the rest of this post with a good point of references. 
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THE NECRONOMICON AND ANCIENT ARAB MAGICK 

HPL's accounts of the Necronomicon provide a number of dramatic parallels with 
actual Arab myths and magickal techniques. These parallels are too specific and 
detailed for it to be a case of coincidence. Much of the material in this section was 
NOT available in the books printed in English before 1930. This would seem to mean 
that Lovecraft either was given the information in his stories by someone initiated in 
Arab magickal traditions (which is VERY unlikely) or that Lovecraft had a written 
source of information on Arab myths and magick not publicly available. The second 
option is rather plausible as Lovecraft was an extraordinarily erudite bibliophile who 
Loved Arab mythology when young. Lovecraft Almost certainly had an unprinted, 
probably rare, book (or some other form of manuscript], on Arab myths or magick. 
This is the most economical explanation as to how VERY OBSCURE information on 
Arab magick could appear in his stories. Lovecraft probably owned a book much like 
Al Azif (Necronomicon) in content if not in title. To some people this may sound like a 
difficult assertion to accept without support. | am just that type of person. The reason I 
am making this assertion is that | feel it is very well supported. | hope you will share 
this feeling when you are done reading this post. 

| will now detail some of the rare information, referred to above, that connects HPL's 
accounts of the Necronomicon and its myths with real Arab mystical and magickal 
traditions. 

HPL wrote that the Necronomicon was written Abdul Alhazred, who was called the 
"Mad Poet." Alhazred visited the lost city "Irem of the Pillars" (the center or the cult of 
Cthulhu) and encountered many strange and magickal things there. Lovecraft placed 
Irem in the Rub al Khali. When he was very old, Alhazred recorded what he had 
learned in his book of poetry Al Azif (later retitled Necronomicon). 

Irem is very important to Arab magick. "Irem Zhat al Imad" (Irem of the Pillars) is 
the cities name in Arabic. It is popularly believed by the Arabs that Irem was built by 
the Jinn under the direction of Shaddad, Lord of the tribe of Ad. The tribe of Ad, 
according to legend, was a race roughly equivalent to the Hebrew "Nephlim" 
(giants). In some version of this myth Shaddad and the Jinn built Irem before the time 
of Adam. The Mugarribun (Arab magicians) have important beliefs about Irem and 
it's significance. The Muqarribun, whose traditions predate Islam, believe that Irem is 
a locale on another level of reality, rather than a physical city like NY or Tokyo. 
(Why Irem is important to the Muqarribun and how they use it will be more fully 
explained shortly.) The "Pillars" in "Irem of the Pillars has a hidden meaning. Among 
Arab mystics pillar is a code name for "elder" or "old one." Thus "Irem of the Pillars" 
is really "Irem of the Old Ones." (It is noteworthy that several Lovecraft "scholars" 
erroneously claim that HPL created lrem, just as they claim he created the 
Necronomicon, as part of his fiction.) 

In Arab legend Irem is located in the Rub al Khali just as HPL said it was. To the 
Mugarribun the Rub al Khali also has a "hidden" meaning (incidentally the art of 
encoding and decoding "hidden" meanings in Arab mystical or magickal writing is 
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called Tawil). Rub al Khali translates as "the EMPTY Quarter." In this case Empty 
refers to the VOID and is the same as AIN in the Cabbalistic traditions. Rub al Khali 
is the "secret" door to the Void in Arab magickal traditions. It is the Exact Arab 
equivalent to DAATH in the Cabbala. To the Muqarribun the Rub al Khali is the secret 
gate (Daath) to the Void (Ат) in which is the "city of the Old Ones." This is Incredibly 
close to Lovecraft, who made many references to a gate connected with the "Old 
Ones." Further Lovecraft claimed that the Old Ones were from Outside (another 
dimension of reality) and linked them with the "infinite void." By making these claims 
about the "Old Ones" and connecting them to Irem and the Rub al Khali Lovecraft 
tapped into the very core of an almost unknown (but important) area of ancient Arab 
magick. What makes this even more interesting is that there is no way to know about 
the "hidden" meaning of Irem unless you have done some serious research into Arab 
magickal and mystical traditions. Thus Lovecraft either made one of the luckiest 
guesses in history or actually did some research into the deeper aspects of the 
Muqarribun magickal traditions (to my knowledge there were no publicly available 
books with this information in Lovecraft's time). 

The "Rub al Khali" (not the physical desert, but the Arab equivalent of Daath) was 
entered in an altered state of consciousness (some where between dreams and the 
complete absence of thought) by the Mugarribun. Irem represents that part of the 
"Empty Quarter" that acts as the connection to the Void. It is from this place (Irem) 
that the communion with the Void and that which inhabits it can happen. The 
"monsters of death" and protective spirits Lovecraft mentions are the Jinn (see below). 
The Mugarribun can interact with these entities when he is in the "Rub al Khali" or 
"Irem." When the Mugarribun passes through lrem to the Void he achieves 
Annihilation (fana). Annihilation is the supreme attainment in Sufi and Mugarribun 
mysticism. During Annihilation the magicians entire being is devoured and absorbed 
into the Void. The self or "soul" (nafs i ammara) is utterly and completely destroyed 
by this process. This is probably the sources of stories regarding the soul eating 
demons (associated with Irem) in Arab legend. This should be compared to Lovecraft 
in Through the Gates of the Silver Key in which Irem is a type of portal to the Outside. 
A close comparison of this story with the Muqarribun ideas, discussed above, will 
again show that HPL had a knowledge of Arab magick that was not publicly 
available. 

Next let's look at Alhazred's title. HPL wrote that Alhazred's title was "Mad Poet." 
"Mad" is usually written "majnun" in Arabic. Majnun means "mad" today. However, 
in the eighth century (Alhazred's time) it meant "Possessed by Jinn." To be called 
Mad or Possessed by Demons would be highly insulting to orthodox Muslims. The 
Sufis and Mugarribun regard Majnun as complimentary title. They even go so far as 
to call certain Sufi heroes Majnun. 

Jinn were powerful creatures of Arab myth. The Jinn, according to legend, came 
down from heaven (the sky) in the time before Adam. Therefore, they pre-exist 
mankind and thus called "Preadamites." "Infidel pagans" worship these incredibly 
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powerful beings. The Jinn can "beget young on mankind." The Jinn are usually 
invisible to normal men. They apparently want great influence on Earth. Much of the 
magick used in Arab countries concerns the Jinn (protection spells against, or spells 
to call them up). The Jinn are thus virtually identical with Lovecraft's Old Ones. 

Let's look at the title "Mad Poet" some more. Jinn inspire poets in popular Arab 
myth. This is why Mohammad was so vehement in denying that he was a poet. He 
wanted it known that his revelation came from "God" and not the Jinn. So the title 
"the Mad Poet" indicates that Alhazred had made "Contact" with the Jinn (the Old 
Ones). It also Implies that his writings were directly inspired by them. This is entirely 
consistent with what Lovecraft wrote about Alhazred. Anyone unfamiliar with Arab 
magick and mysticism could not know the significance of "the Mad Poet" in Arabic. 
This again seems to indicate that Lovecraft probably had a source of rare information 
on Arab magick. 

Lovecraft wrote that Alhazred's Necronomicon was a book of poetry originally titled 
Al Azif. This also shows a deep connection to Arab magick and mysticism that would 
not be apparent to someone unfamiliar with these subjects. Al Azif is translated as 
"the book of the howling of the Jinn." This title is remarkably consistent with the 
meaning of "the Mad Poet" in Arabic (The One Possessed by Jinn and Whose 
Writings Are Inspired by the Jinn). It is Also important that the Al Azif was said to be 
written in poetic verse. The Necronomicon (Al Azif) was concerned with many religio- 
magickal and mystical subjects. Nearly all Arabic Books on religion or mysticism 
were written as poems. This includes orthodox works (such as the Quran) as well as 
Sufi and Mugarribun writings. 

The name Cthulhu provides an Important and fascinating parallel with Arab 
magickal practice. Cthulhu is very close to the Arabic word Khadhulu (also spelled al 
ghadhulu). Khadhulu (al qhadhulu) is translated as "Forsaker" or Abandoner." Many 
Sufis and Mugarribun writings make use of this term (Abandoner). In Sufi and 
Mugarribun writings "abandoner" refers to the power that fuels the practices of Tajrid 
"outward detachment" and Tafrid "interior solitude." Tajrid and Tafrid are forms of 
mental "yoga," used in Arab systems of magick, to help the magician free himself 
from (abandon) cultural programming. In Mugarribun texts Khadhulu is the power 
that makes the practices of Tafrid and Tajrid possible for the magician. Although | 
was familiar with the use of "abandoner" in Arab mystical and magickal writings | 
was unaware (until about two years ago) that Khadhulu appears in the Quran. | owe 
the knowledge Khadhulu shows up in the Quran (in a very significant way) to 
William Hamblin. In the Quran chaper 25 verse 29 it is written, "Mankind, Shaitan is 
Khadhulu." This verse has two orthodox interpretations. The first is that Shaitan will 
forsake man. The other orthodox interpretation is that Shaitan causes men to forsake 
the "straight path of Islam" and the "good" ways of their forebears. The orthodox 
Muslim would view forsaking Islamic culture as sinful and ungodly. However, 
Mugarribun and Sufis, as already discussed feel abandoning culture is vital to 
spiritual growth. The identification of Shaitan of the Islamic tradition is very 
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important. By the time Mohammad was writing Shaitan was being called "the Old 
Serpent (dragon)" and "the Lord of the Abyss." The Old Serpent or Old Dragon is, 
according to experts such as E.A. Budge and S.N. Kramer, Leviathan. Leviathan is 
Lotan. Lotan traces to Tietan. Tietan, we are told by the authorities on Near Easern 
mythology is a Later form of Tiamat. According to the experts the Dragon of the 
Abyss called Shaitan is the same Dragon of the Abyss named Taimat. Scholars 
specializing in Near Eastern mythology have stated this time and again. Why is this 
important? Its importance lies in the fact that HPL described Cthulhu as dragon-like 
and sleeping in the abyss (ocean). Leviathan/Tiamat is also said to be sleeping or 
dormant. The identification of Shaitan the Old Dragon Lord of the Abyss with 
Khadhulu in the Quran is thus a very fascinating parallel with Lovecraft. The 
connection of the "Abandoner" with the Dragon is strengthened somewhat by a line 
from "The Book of Annihilation" an Arabic text on magick. This line translates аз, 
"the dragon is an abandoner for he leaves all that is sacred. The dragon goes here 
and there without pause." While this line is obviously symbolic (most likely referring 
to the practice of Tafrid) it does serve to establish a connection between the Dragon 
of Near Eastern myth with Khadhulu in Arab magick. The ancient dragon of the 
abyss (Tiamat) traces back to Sumeria. Sumeria was the oldest civilization known to 
have existed. If Khadhulu of Arab mysticism is synonymous with the Dragon of 
mythology (which the evidence suggests it might be) then Khadhulu has been 
"worshipped" for a very long time. The numerous parallels between Cthulhu and the 
Mugarribun's Khadhulu are strong enough to suggest that Lovecraft expanded on 
Arab myth to create his deity Cthulhu. 

There is another interesting bit of information related to the Dragon of the Abyss 
(which originated in Sumeria) and Khadhulu. This data quite possibly is simple 
coincidence. On the other hand, it may not be coincidence; there is simply no way to 
tell yet. It concerns one of the titles of the Dragon, namely the Lord of the Abyss. The 
title Lord of the Abyss translated into Sumerian is "Kutulu." Kutu means "Underworld" 
or "Abyss" and Lu is Sumerian for "Lord" or "Person of importance." Let's consider 
this for a moment: the Sumerian Kutulu is quite similar to Khadhulu in Arabic. 
Khadhulu is associated with the Dragon in Arab magickal texts. Khadhulu is also 
Identified with the Old Dragon (Shaitan) in the Quran. One of the titles of this Dragon 
(Lord of the Abyss) is Kutulu in Sumerian. The word Kutu (abyss) is connected with the 
dragon Sumerian mythology. Indeed the ruler of the Abyss (kutu) in Sumeria was the 
Old Dragon Mumu-Tiamat. There is, it would seem, quite a bit of connection here 
and it may indicate that Kutulu and Khadhulu are on in the same. | first became 
aware of the similarity of Cthulhu and "Kutulu" reading a publication of L.K. Barnes. | 
was quite skeptical at first but | did not make a knee-jerk dismissal of the information. 
Instead | researched until | was able to confirm all the above information, related to 
the word Kutulu. The fact that the above information on Kutulu is accurate and very 
suggestive does not PROVE anything. It does, however, generally SUPPORT the idea 
that Kutulu/Khadhulu has been a part of the magickal traditions of the Near East for 
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a very long time. The only thing that can be accepted as proof will be the discovery, 
in a Sumerian text, of the direct mention of the name or word Kutulu in the context 
discussed. To my knowledge this has not yet happened. Until it does (if it does) the 
Kutulu/Khadhulu equivalence will have to remain tenative. 

Let's closely examine the material оп Arab magick. | believe it leads to one 
conclusion. Lovecraft had access to rare material on Arab magick and myths. 
Ignoring the possible coincidental equivalence of Kutulu and Khadhulu there is still 
overwhelming evidence supporting this proposal. Lovecraft used Irem in a manner 
that Parallels the Muqarribun use before this information was generally available. The 
Rub al Khali (Roba el Khaliye) is in truth important to the Mugarribun. The Jinn are 
exact counter parts of the "Old Ones." Lovecraft's description of Alhazred is VERY 
consistent with the Arabic Meaning of the "Mad Poet" even though this also was 
generally unknown in the 1930's. The Al Azif (the howling of the Jinn) is obviously 
related to Alazred's title: "The One Who is Possessed by Jinn and Whose Writings 
Are Inspired by Jinn." Al Azif being a book of poetry is consistent with the fact that 
almost all mystical or prophetic writings in Arabic are poems. Khadhulu's association 
with the sleeping Dragon of the Abyss is VERY close to Lovecraft's Cthulhu who lays 
Dreaming in the Abyss (ocean). To my knowledge there was nothing available (in 
print) about Khdhulu in English in the 1930's. All this seems to indicate that Lovecraft 
had a source of information of Arabic magick and myths not commonly accessible. It 
appears HPL expanded on some of the material, in this source, in his fiction. Please 
note that this in no way detracts from his considerable creastivity. HPL's stories are 
great not because of few isolated elements but rather because of the way Lovecraft 
could blend the individual pieces into a whole. 

In addition to the material above there are numerous other instances in which 
Lovecraft borrowed from Arab and Near Eastern mythology. Lovecraft probably 
expanded on Arab and other Near Eastern myth when creating his Deep Ones and 
Dagon. Arab myth mentions mysterious fish-men from the sea of Karkar. These fish- 
men are probably derivative of the myths related to the actual Near Eastern god 
Dagon. Dagon is a Philistine deity that appears as a giant fish-man. Dagon is a later 
version of the Babylonian Oannes. Oannes (Dagon) was the head of group of semi- 
divine fish-men. The Fish-man Zootype still plays an important role in some systems of 
magick. Clearly Dagon and the Deep Ones are direct expansions on Arab and Near 
Eastern mythology familiar to Lovecraft. 

The Ghoul is another obvious example of Arab mythology that has worked its way 
into Lovecraft's fiction. The Ghoul is derived from the Arabic Ghul. The Ghul is а 
man-like creature with monstrous facial features. It inhabits desolate and lonely 
places especially graveyards. The Ghuls which inhabit graveyards feast on the 
corpses there. This obviously is the source of Lovecraft's Ghouls. To this day the 
corpse eating Ghul has a distinct role in the magickal practices of Arabs and others. 

The Black Goat of the Woods with a Thousand Young traces back to ancient Egypt 
and Sumeria. While both Egypt and Sumeria had Goat cults it was probably the 
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Egyptian version that was most influential. The so called Goat of Mendes was a 
"black" incarnation of Asar. The cult was fertility based. Aspects of these Goat cults 
were absorbed into Arab magickal systems. For instance, the Aniz tribe is designated 
as the Goat Anz. (Anz and Aniz are cognates.) The Aniz are called the Goat 
because their founder practiced fertility based magick. The Symbol of this cult is a 
torch between two Goats horns. This symbol has become important in Western 
magickal traditions. 


BARBAROUS NAMES 
Alhazred is said (by HPL) to have journeyed to Egypt in search of occult secrets. This 
is consistent with the time frame that it was supposed to have ocured in. Between the 
fourth century and the tenth century Near Eastern scholars interested in magickal 
matters viewed Egypt as an invaluable source of information. During this time many 
corrupt Egyptian words and phrases entered magical writings. Gnostic, Coptic, and 
Greco-Egyptian word formulas were incorporated in great number into existing Arab 
magickal systems. The barbarous names offen only vaguely resemble their Egyptian 
forefathers. For instance, Asar Un Nefer became Osorronophris. Although the name 
has been badly corrupted the original can still be deciphered. Often Egyptian words 
and their corrupt counter parts can have even less phonetic similarity than this 
example. It has been suggested that some of the Barbarous names used in Lovecraft's 
fiction might indeed be corrupt Egyptian word formulas. Particularly Yog Sothoth, 
Azathoth, and Nyarlathotep are said to have an Egyptian origin. (Note the obviously 
Egyptian endings "hotep" and "thoth.") 

| was given a privately printed document called The Rites of the Gods. This 
document consists of seven short rituals and an introduction. It is said to be a 
translation of an Arabic document. | feel that this, however, is very unlikely. | will 
have to remain skeptical of this booklet's Arabic origin and its antiquity until | have 
some solid evidence (such as an Arabic Original). It is more probably a modern 
attempt to reconstruct "ancient rituals" dedicated to the Other Gods. Although | 
regard this document as probably apocryphal the introduction contains some very 
interesting and possibly accurate speculation on the origin of the names Yog-Sothoth 
and Azathoth. The Rites of the Gods suggests the following origins for these names. 


AZATHOTH 

Azathoth is said to be derived from Asa-thoth. The Rites of the Gods states that Asa 
translates as "source" from ancient Egyptian and Thoth (Tehut) is of course the 
popular god name. Asa is an alternate name of Thoth. A friend who knows much 
more about Egyptian mythology than | do assures me that Asa the god is indeed 
closely associated with the concept of "source" (he is considered the "source" 
because of his association with the beginning of time). Ausaa-Thoth or Aasaa-Thoth 
is translated as the intelligence of Thoth. 
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YOG-SOTHOTH 

According to The Rites of the Gods Yog-Sothoth is derived from Yak Set Thoth. This is 
supposed to translate as follows Yak means "one" or "union" (Yak, or perhaps more 
correctly lak, and Yog seem on the surface to be quite different. This is an illusion the 
"og" in Yog is pronounced like dog. The vowel sound "a" in Yak is pronounced "ah." 
Thus the vowel sound in both words is identical. K and G are based on the same root 
sound. K and G are formed in exactly the same way by the tongue and pallet. The 
only difference is the way the air is released at the end. Yak and Yog are phonetic 
equivalents. To prove this to yourself try saying Yog (as in dog) then Yak (as in hawk) 
alternately. They sound quite similar.) Set is, of course, the deity Set and Thoth is 
again the god Thoth. Thus Yak-Set Thoth translates as "Set and Thoth are one" or 
"the union of Set and Thoth." Set and Thoth are the dark and light aspects of the 
moon respectively in Egyptian mythology. According to The Rites of the Gods the 
magical significance of the name Yak-Set Thoth is "the union of opposites in lunar- 
vaginal context." 


NYARLATHOTEP 

No translation for Nyarlathotep was offered in the introduction to The Rites of the 
Gods. | first realized, many years ago, that Ny and Hotep were Egyptian words 
meaning "not" and "peaceful" respectively. "Not peaceful" certainly seemed to fit 
Lovecraft's Nyarlathotep. | still didn't know what "Arlat" could mean. | am again 
indebted to William Hamblin for the complete translation. Ny means "not" Har 
means "at" or "through" Lut "gateway" or "place of judgement" and Hotep means 
"peace" or "rest." Thus Nyharluthotep translates as "there is no peace through the 
gateway" or "there is no peace (rest) at the place of judgment." The magickal 
functions of Nyharluthotep are very close to those of Thoth (Teht). In face, some 
people suggest that they may indeed represent the same force. The Thoth- 
Nyharluthotep equivalence will probably clarify the meaning of the name Asa-Thoth. 
(Please note that just because | used information from William Hamblin's writings in 
this post does NOT mean that Mr. Hamblin shares any of the views in this post.) 

It is very interesting that the Barbarous names associated with the Necronomicon do 
not only have an Egyptian word and obey Egyptian sound but seem to made of 
actual Egyptian words and obey Egyptian Grammar. Corrupt Egyptian words and 
phrases often appear in Arab magickal texts. The appearance of what certainly 
seems to be real barbarous names in Lovecrafi's fiction should cause one serious 
thought. Did HPL derive these names from a rare book on Arab magick? Could it be 
Coincidence? 

l've been researching Arab magick (and it connection to Lovecraft) for nearly 10 
years so | won't be able to list every source I've used. However | should be able to 
give resource in which people interested can verify ALL the claims | make. 

But first let me say а word about what | didn't use as sources. | did NOT use ANY of 
A. Crowley's ideas on Near Eastern mythology or language as a source for the 
information on Arab magick and mysticism. Nor did | use any of Crowley's ideas in 
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my suggestions on the Egyptian meaning of the barbarous names (I did use W. 
Hamblin Ideas about Nyarlathotep though). Crowley was NOT a source. | did not use 
any of Colin Wilson's "research" at all. Nor did | use the Simon "Necronomicon" as 
a major resource. | adapted ONE idea from that book only after | CAREFULLY 
VERIFIED it in other more reputable sources 


IREM OF THE PILLARS 

Those of you looking for general sources should begin with these. A Dictionary of 
mythical places by Robin Palmer. Arabian Nights ed. by R.F. Burton (get the 10 Vol. 
зе!) For those who want to research how Irem fits into Arab magick and Mysticism 
should try to find this book The Mugarribun: Arab Magic and Myth by Steve Lock 
and Jamal Khaldun. (It talks about the "hidden" meaning of Irem etc.) | believe Idries 
Shaw also mentions how Irem fit into Sufi mysticism іп one of his books but | can't 
remember which. Mr. Shaw briefly talks about the double meaning of "Pillars" in 
Arabic (which means Old Ones) in The Sufis.(the art of encoding/decoding "hidden" 
meaning in Arab mystical writings is called Tawil). 


RUB AL KHALI 

The sources for the Rub al Khali are mostly the same as Irem. You can also Check out 
Kenneth Grant's Hecate’s Fountain. Note that | am NOT saying Grant should be read 
as a good historical source, he is not. HOWEVER his ideas on the Rub al Khali are 
nearly the same with those of the ancient Mugarribun. 


MAD POET 

If you want a short cut to verify that the Arabic word for mad "majnun" also means 
"possessed by Jinn" and that poets are said to be inspired by Jinn just look up Jinn in 
Man, Myth, and Magic. If you'd like to go to the original source find Notes on the 
Arabian Nights and The Modern Egyptians by Lane. The Sufis by Idries Shaw also 
briefly mentions Majnun 


THE JINN 

Again the short cut to check out the validity of what was posted on the Jinn is to look 
up Jinn in Man, Myth, and Magic. If you want a more detailed source look up Genii 
in A Dictionary of Islam. This book has much information not covered in M.M.M. In A 
Dictionary of Islam Jinn are said to have come the Earth ages before man existed. 
They were the first of Earths masters. They built huge cities whose ruins still stand in 
forgotten places. Aeons later many Jinn were forced to flee Earth while other were 
imprisoned. Still other roam desolate places to this day. The Jinn are said to be 
invisible to normal men. They are, however able to interbreed with humans but the 
human parent may suffer when the dark offspring is born (shade of the Dunwich 
Horror.) The Jinn will, according to legend survive mankind (the last of Earths 
masters?) | don't need to point out the parallels to Lovecraft's Old Ones. If you want 
more information than is provided in A Dictionary of Islam try Notes on Arabian 
Nights by Lane also try using the term search (Jinn) through ILL. There are whole 
books on the Jinn. 
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KHADHULU 

Khadhulu is the Arabic word meaning "abandoner" or "forsaker." The primary 
source to read to research the role of "the Abandoner" in Arab magick is The 
Mugarribun: Arab Magic and myth by Steve Lock and Jamal Khaldun. In this book 
the transliteration of "the Abandoner" is "al ghadhulu." (| use the transliteration 
"Khadhulu" because I've been told it is more correct.) 

In this book the authors state that al ghadhulu (Khadhulu) is a type of spiritual force 
that powers the practices of Tafrid and Tajrid. These are exercises that are used to 
transcend (abandon) normal cultural programming. The idea is that by transcending 
(abandoning) Dogma and fixed beliefs a person can see reality as it is. al ghadhulu 
is stimulated by the Nafs (breath or soul.) The stimulated "abandoner" then causes 
the Hal or spiritual state. the relationship between Nafs, al ghadhulu and Hal is very 
intricate and this is very oversimplified. Lock and Khaldun state that the abandoner is 
mentioned some Sufi poetry. Another source that you may want to read is Further 
Notes On the Necronomicon by William Hamblin. 

Mr. Hamblin Compares Cthulhu with Khadhulu in this article. | hate to admit it but | 
had owned The Mugarribun... for at least three years before | read Mr. Hamblin's 
article and | never noticed how close al ghadhulu (Khadhulu) is to Cthulhu. | also did 
not know that Khadhulu apeers in the Quran (25:29) until | read Mr. Hamblin's 
article. | have since talked to several Muslims about this verse. The verse translates as 
"Mankind, Shaitan is al khadhulu." They have explained two orthodox interpretations 
of this verse to me the first is that Shaitan will abandon man. the other is that Shaitan 
causes men to forsake Islam and its culture. You'll note that this second interpretation 
is fairly consistent with the spiritual meaning the ancient Mugarribun give al 
ghadhulu. (Obviously an orthodox Muslim would think Mugarribun practices Sinful.) 
This verse in the Quran is important because it links the "abandoner" Khadhulu with 
Shaitan the Old Dragon, Lord af the Abyss. 


SHAITAN LEVIATHAN AND TIAMAT 

The Image of Shaitan as The Dragon was well established by the writing of the 
Quran. The old Dragon is Leviathan. Leviathan traces to Lotan. Lotan to Tietan. And 
Tietan is Tiamat. This can be verified in MANY sources. One standard one is The 
Gods of the Egyptian by E.A. Budge. S.N. Kramer is another. (see below) 


KUTULU 

Kutulu is a Sumerian translation of the title Lord of the Abyss. KUTU means Abyss. LU 
means lord or person of importance. L.K.Barnes was first to note the similarity of 
Cthulhu and Kutulu in Simon's "Necronomicon." | was therefore quite skeptical of it 
accuracy. | carefully read History Begins at Sumer and Sumerian Mythology by 
S.N.Kramer as well as several other books on Sumerian mythology/culture. | 
discovered that the translation given to Kutulu is TOTALLY ACCURATE. | also verified 
that KUTU is closely tied to the Sleeping Dragon (Tiamat) in Sumerian myth. 
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ARAB MYSTICAL POETRY 

Arabic mystical poetry is a complete field of study in itself. The Pre-Islamic prophets 
used the Sadj style of verse. This is the same style that the Quran is written in. The 
early Muqarribun poetry is in the Ruba'l style which is faily simple. Later Muqarribun 
and Sufi poetry was written in the Mathnawi form of verse. Idries Shaw talks about 
the role of poetry in Arab mysticism in The Way of the Sufi. Lelah Bakhtiar has a 
short chapter on poetry in Sufi Expressions of the Mystic Quest. Another more 
detailed source is Structural Continuity in Poetry. A Linguistic study of five Prelslamic 
Odes by Mary C. Bateson 


THE BARBAROUS NAMES 

| have to admit | haven't done enough research into this area YET. This is my next big 
project. I'll post anything of interest | learn in my research. The translations for Yak- 
Set Thoth and Asa-Thoth are from The Rites of the Gods. The translation of 
Nyharluthotep is from Further Notes on the Necronomicon by William Hamblin. If 
you want more information on corrupt Egyptian word formulas in general try using 
the term search through ILL (Gnostic Coptic or Greco-Egyptian). The best books 
available on Egyptian mythology are by E.A. Budge. 


RECOMMENDED READING AND RESEARCH GUIDE 


ARAB MYTHOLOGY, MYSTICISM AND MAGICK 

The Book of a Thousand Nights and a Night trans. by R.F. Burton. This is the huge 
10 Vol. set. The Sufis and Mugarribun say these books contain many mystical and 
magickal secrets. A. Crowley calls them a "valuable storehouse of oriental magick- 
lore. VERY GOOD. Much of the material in this is very Lovecraftian. 

The Secret Lore of Magic by Idries Shaw. this is an interesting and very useful book 
if you can read BETWEEN THE LINES. Shaw almost never comes directly out and say 
anything of importance. He does hint in the right directions though. Contains some 
good general info. on Arab magick. 

The Mugarribun: Arab myth and Magic by Steve Lock and Jamal Khaldun. This is a 
nice little source on Arab magick. Some of the material on Irem and the "abandoner" 
is relevant to HPL. This books main drawback is that it is too short. 

Fabled Cities, Princes and Jinn from Arab Myth by Khiray Al Salem. Although this 
book is also short and is for young readers it contains some information that is hard 
to find elsewhere. It is most useful if you keep your eyes open for double meanings. 

Notes on Arabian Night by Lane. This contains some information on the Jinn that is 
quite good 

Sufi Expressions of the Mythic Quest by Laleh Bakhtiar. this is an intriguing book 
that touches on such subjects as mystic poetry, dreams, the Dragon, the Jinn etc. The 
chapters are to short and it hints more than it says. 

The Sufis by Idries Shaw. This book contains scattered gems of information. Not 
very detailed. Shaw's attempt to show that every western mystical group was 
influenced by the Sufis is silly. 
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The Way of the Sufi by Idries Shaw. This is a good book if you are interested т 
Arab mysticism Per Se. Otherwise don't bother. 

Tales of the Prophets of al-Kisai by Muhhammad ibn abd Allah Kisai 11th 

century. Good for its data on prelslamic prophets. Interesting stuff if 

you have enough background in Arab magickal studies. 

The Book of Annihilation author unknown. This is a short Arabic book on magick. It 
is not of much use if you don't have a friend to translate. It is in general not unlike 
HPL style grimoire. No Yog-Sothoth or Azatoth here though. 

Making of the Last Prophet by Mohammad Ibn Ishaq. This book has some 
interesting material on Prelslamic prophets 

Hajar bin Humeid by Gus Willa VanBeek this is a good source on Prelslamic culture 
in general. 


Below are some resource on Near-Eastern mythology etc. that might be useful in your 
research. 


SUMERIA AND RELATED 

Sumerian Mythology by S.N. Kramer 
History Begins at Sumer. by S.N. Kramer 
Sumer by Andre Parrot 

Cuneiform Texts by Giorgio Buccellat 


EGYPTIAN MYTHOLOGY AND MAGICK 

The Gods of the Egyptians Vol .1+2 Бу Е.А. Budge 
Isis and Osiris Vol. 1+2 by E.A. Budge 

Egyptian Magic by E.A. Budge 
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is practised more assiduously than hygiene though, indeed, ecstatic dancing to music of the 
brotherhoods may be called a form of psychic hygiene. You know your own music when you 
hear it one day.You fall into line and dance until you pay the piper. 

My own music turned out to be the wild flutes of the hill tribe, Ahl Serif whom | met through the Moroc- 
can painter, Hamri. He turned me on to the Moorish fleshpots, the Magic and the misery of the Moors. 
The secret of his mother's tribe, guarded even from themselves, was that they were still performing the 
Rites of Pan under their ragged cloak of Islam. Westermark, in his book on pagan survivals in 

Morocco forty years ago, recognized their patron: Bou Jeloud, the Father of Skins, to be Pan the little 
goat god with his pipes. An account of their dances led him to conclude they must be celebrating the 
Roman Lupercalia which once occurred in the first two weeks of February, but attached itself to the prin- 
cipal Moslem feast when the Arab invaders turned the calender back to the lunar year. Westermark 

never saw the dances and believed they no longer took place. 

Pan may soon stop dancing in the Moroccan hills but | first saw him there in 1950. Later | ran several 
times in the panic of the Lupercalia. It is the "holy chase" of which Julius Caesar speaks in Act 1, Scene 
2 of Shakespeare's play: "Forget not, in your haste, Antonius, to touch Calpurnia; for our elders say the 
barren, touched in this holy chase, shake off their sterile curse." Marc Antony should be wearing a fresh, 
foul-smelling goatskin. “1 saw Marc Antony offer him a crown; yet ‘twas not a crown neither, ‘twas one 
of those coronets. .." 

Bou Jeloud wears a yokel's big, floppy straw hat, bound round his face with а fillet of ivy. ". .. it was 
mere foolery; | did not mark it." Elizabethan "Morris" dances were Moorish . 

Pan, Bou Jeloud, the Father of Skins, dances through eight moonlit nights in his hill village, Joujouka, to 
the wailing of his hundred Master Musicians. Down in the towns, far away by the seaside, you can hear 
the wild whimper of his oboe-like raitas; a faint breath of panic borne on the wind. Below the rough 
palisade of giant blue cactus surrounding the village on its hilltop, the music flows in streams to nourish 
and fructify the terraced fields below. 

Inside the village the thatched houses crouch low in their gardens to hide the deep cactus-lined lanes. 
You come through their maze to the broad village green where the pipers are piping; fifty raitas banked 
against a crumbling wall below sheet lightning to shatter the air. Fifty wild flutes blow up a storm in front 
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of them, while a platoon of small boys in long belted white robes and 
brown wool turbans drums like young thunder. All the villagers, dressed 
in best white, swirl in great circles and coils around one wildman in 
skins. 

Bou Jeloud leaps high in the air on the music, races after the women 
again and again, lashing at them fiercely with his flails. "Forget not in 
your speed, Antonius, to touch Calpurnia . . ." He is wild. Не is mad. 
Sowing panic. Lashing at anyone; striking real terror into the crowd. 
Women scatter like white marabout birds all aflutter and settle on a little 
hillock for safety, all huddled in one quivering lump. They throw back 
their heads to the moon and scream with throats open to the gullet, 
lolling their tongues around their empty heads like the clapper in a bell. 
Every mouth is wide open, frozen into an O. Head back and hot narrow 
eyes brimming with dangerous baby. 

Bou Jeloud is after you. Running. Over-run, Laughter and someone 
is crying. Wild dogs at your heels. Swirling around in one ring-a-rosy, 
around and around and around. Go! Forever! Stop! Never! More and No 
More and No! More! Pipes crack in your head. Ears popped away at bar- 
rier sound and you deaf. Or dead! Swirling around in cold moonlight, 
surrounded by wild men or ghosts. Bou Jeloud is on you, butting you, 
beating you, taking you, leaving you. Gone! The great wind drops out 
of your head and you hear the heavenly music again. You feel sorry and 
loving and tender to that poor animal whimpering, grizzling, laughing 
and sobbing there beside you like somebody out of ether . 

Who is that? That is you. 

Who is Bou Jeloud? Who is he? The shivering boy who was chosen to 
be stripped naked in a cave and sewn into the bloody warm skins and 
masked with an old straw hat tied over his face, HE is Bou Jeloud when 
he dances and runs. Not Ali, not Mohamed, then he is Bou Jeloud. He 
will бе somewhat taboo in his village the rest of his life. 

When he dances alone, his musicians blow a sound like the earth 
sloughing its skin. He is the Father of Fear. He is, too, the Father of 
Flocks. The good shepherd works for him. When the goats, gently graz- 
ing, brusquely frisk and skitter away, he is counting his flock. When you 
shiver like someone just walked on your grave—that's him: that's Pan, 
the Father of Skins. Have you jumped out of your skin lately? Гуе got 
you under my skin. 

Up there, in Joujouka. you sleep all day—if the flies let you. Breakfast 
is goat-cheese and honey on gold bread from the outdoor oven. Musi- 
cians loll about sipping mint tea, their kif pipes and flutes. 

They never work in their lives so they lie about easy. The last priests 
of Pan cop a tithe on the crops in the lush valley below. Blue kif smoke 
drops in veils from Joujouka at nightfall. The music picks up like a cur- 
rent turned on. The children are singing, "Ha, Bou Jeloud! Bou Jeloud 
the butcher met Aisha Homolka, Ha, Bou Jeloud!" 

On the third night he meets Aisha Homolka who drifts around after 
dark, cool and casual, near springs and running water. She unveils her 
beautiful blue-glittering face and breasts and coos. 

And he who stammers out an answer is lost. He is lost unless he touch- 
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es the blade of his knife or, better still, plucks it out and plunges it into the grcund between her goatish 
legs and forked hooves. Then Aisha Homolka, Aisha Kandisha, alias Asherat, Astarte, Diana in the Leaves 
Greene, Blest Virgin Miriam bar Levy, the White Goddess, in short, will be his. She must be a heavy Stone 
Age matriarch whose power he cuts off with his Iron Age knife-magic. 

The music grooves into hysteria, fear and fornication. A ball of laughter and tears in the throat gristle. 
Tickle of panic between the legs. Gripe of slap-stick cuts loose in the bowels. The Three Hadji. Man with 
Monkey. More characters coming on stage. The Hadji joggle around under their crowns like Three Wise 
Kings. Monkey Man comes on hugely pregnant with a live boy in his baggy pants. Monkey Man goes into 
birth pangs and the Hadji deliver him of a naked boy with an umbilical halter around his neck. Man leads 
Monkey around, beating him and screwing him for hours to the music. Monkey jumps on Man's back and 
screws him to the music for hours. Pipers pipe higher into the air and panic screams off like the wind into 
the woods of silver 
olive and black oak, on into the Rif mountains swimming up under the moonlight. 


BRION GYSIN. Copyright 1964 Brion Gysin. 


ABOUT THE RECORDING 


ile on holiday in Morocco, Brian was taken by Brion Gysin 

W^ Process) to a mountain village called Jajouka to hear a 

group of native musicians. The power of this music is so abso- 

lute on the participants that it induces trances, states in which dancers 

representing gods and primeval forces, like the Great God Pan, spin 
themselves into states of ecstasy... 

Like Brion Gysin and Paul Bowles, who have been recording the mu- 
sic of North Africa for 90 years, Brian succumbed to its power, and he 
taped some of it with the help of a local engineer. 

The Rites of Pan Festival at Jajouka is a week long. Brian, who never 
saw the festival itself, admitted that he probably did not "possess the 
stamina to endure the incredible, constant strain of the festival. Such 
psychic weaklings has Western civilization made of us.” 

Bob Palmer wrote in Rolling Stone (October 14, 1971): “Whatever 
vibrations Brian Jones may have felt his one night in Jajouka, we know 
that he spent the next few weeks in Tangier, listening and relistening to 
his tapes, finding his way in the music. He heard it running forwards, 
he heard it running backwards, he heard it overlaid upon itself, and he 
recreated his multi-directional hearing with considerable expertise in a 
London studio. Since he visited Jajouka at an off-time, between fes- 
tivals and full moons, he heard only a few pieces which a small group 
of musicians played especially for him: parts of the ‘Kaimonos’; parts 
of Bou Jeloud’s music and none of Crazy Aisha’s; plus some of the in- 
terplanetary after-dinner music performed with flutes and one or two 
drums. He added to what he heard with a backward drum track here, a 
backward melody there, an electronic undercurrent that suggests the 
menace of the darkness outside the circle of firelight. The basis of the 
unusual stereo effects achieved was the positioning of the recording 
engineer, who stood with his Uher 4400 in the center of the musicians, 
crossing his two microphones in one hand while they marched around 
him in a revolving figure 8. 

“Jajouka, the first commercial recording of the Master Musicians (re- 
leased by Rolling Stones Records), thus emerges as a kind of hybrid, 
a melange of funky hill music and sophisticated studio techniques. A 
note from Brian Jones on his reasons for making the album is included 
in the package, which an anecdote from Brion Gysin may help clarify: 

“We were sitting on the ground with Brian, under the very low eaves 
of this thatched farm house, and the musicians were working just four 
or five feet away, ahead of us in the courtyard where the animals usu- 
ally are. It was getting to be time to eat, and suddenly two of the mu- 
sicians came along with a snow-white goat. The goat disappeared off 
into the shadows with the two musicians, one of whom was holding a 
long knife which Brian suddenly caught the glitter of, and he started 
to get up, making a sort of funny noise, and he said “That’s me!” And 
everybody picked up on it right at once and said, yeah right, it looks 
just like you. It was perfectly true, he had this fringe of blond hair 
hanging right down in front of his eyes, and we said, of course that’s 
you. Then about twenty minutes later we were eating this goat's liver 
on shish-kebab sticks.” 


-- David Dalton. 
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